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PROGRAM 


Acis and Galatea, HWV 49a G.F. Handel (1685-1759) 

The performance will last approximately 85 minutes without intermission. 


CAST 

Anna Julia David, soprano 
Alexandra Delle Donne, soprano 
*Alexander Dobson, bass 
Jane Fingler, soprano 
*Simon Honeyman, alto 
*Robert Kinar, tenor 
Peter Koniers, alto 
Danielle Nicholson, alto 
Michaela O’Connor, soprano 
*Gabriel Sanchez Ortega, bass 
*Anthony Rodrigues, bass 
Kayla Ruiz, soprano 
Anna Sharpe, alto 
Nicholas Veltmeyer, tenor 
David Walsh, tenor 
Emily Wang, soprano 
Patricia Weber, soprano 
Jennifer Wilson, soprano 

ORCHESTRA 

FJohn Abberger, cello 
Matthew Antal, violin 

*Larry Beckwith, violin and music director 
Peter Eratostene, double bass 
*Margaret Gay, cello 
*Gillian Howard, oboe 
*Alison Melville, recorders 
Kailey Richards, violin 
Adrian Ross, harpsichord 
Tatsuki Shimoda, recorders 
Joel Tangjerd, cello 


Guest artists 



BIOGRAPHIES 



Larry Beckwith has been a 
creative contributor to Toronto’s 
musical life as a conductor, 
violinist, singer, writer, educator 
and programmer for over 30 
years. He studied violin and 
musicology at the undergraduate 
and graduate levels at the 
University of Toronto and has 
since performed and worked with 
most of this city’s leading musical 
organizations. In 2003, Beckwith 
founded Toronto Masque Theatre, 
which - under his tireless and 
imaginative artistic leadership 
from 2003-2018 - presented 
over 75 innovative programs of 
interdisciplinary performing art, 
including a cycle of the major 
music theatre works of Henry 
Purcell. Through TMT, Beckwith 
commissioned and premiered new 
works by Canadian composers 
Abigail Richardson, James Rolfe, 
Omar Daniel, Juliet Palmer, Dean 
Burry and Alice Ho with texts/ 
libretti by James Reaney, Andre 
Alexis, Steven Heighton, Anna 
Chatterton and Marjorie Chan. 

Ho’s The Lesson of Da Ji won the 
2013 Dora Mavor Moore Award 
for Best New Opera and was 
released in November, 2015 on the 


Centrediscs label, conducted by 
Beckwith. In September of 2018, 
Beckwith’s eclectic new company 
Confluence Concerts had its 
first event and has since been 
going from strength to strength. 

He and associate artists Marion 
Newman, Suba Sankaran, Patricia 
O’Callaghan, Kathleen Kajioka 
and Andrew Downing present a 
wide-ranging series of powerful 
musical presentations reflecting the 
sumptuous diversity of Toronto’s 
cultural scene. In 2018, Beckwith 
conducted the successful premiere 
and subsequent Ontario tour of 
Sounding Thunder: The Song 
of Francis Pegahmagabow by 
Timothy Corlis and Armand Garnet 
Ruffo. A committed educator, 

Larry Beckwith runs the celebrated 
voice and strings program at 
the arts-intensive Unionville High 
School, as well as conducting the 
Mooredale Senior Youth Orchestra. 



Isaiah Bell is a Canadian- 
American tenor, writer, composer, 
and director. As a performer 
he recently created the role of 
Antinous in the world premiere 
of Rufus Wainwright’s Hadrian at 
the Canadian Opera Company, 





where he appeared alongside 
Thomas Hampson and Karita 
Mattila. In the previous season 
he returned to Mark Morris’ 
acclaimed double-bill production 
of Curlew River / Dido & Aeneas at 
the Brooklyn Academy of Music, 
giving “a performance of exquisite 
poignancy” ( The New York Times) 
as the Madwoman in Britten’s 
Curlew River, opposite Stephanie 
Blythe as Dido. Upcoming 
engagements include a debut at 
Vancouver Opera as Almaviva in 
The Barber of Seville, a return to 
Carnegie Hall for the premiere of A 
Nation of Others by Paul Moravec, 
and appearances with Opera 
Atelier, the Toronto Symphony, 
and Opera de Montreal. As a 
creator, he premiered his “funny, 
poignant, thoughtful, raw, and 
honest” original solo show, The 
Book of My Shames, in 2019 as a 
co-production between Tapestry 
Opera and Pride Toronto. He is 


also the composer of the touring 
drag-cabaret show Cocktales with 
Maria, and four operas, including 
two for young audiences set to 
original libretti. Isaiah Bell has 
been directing since 2008, when 
he stepped in as a last-minute 
replacement for the indisposed 
director of his student opera at the 
University of Victoria. His ties to 
the voice program there continue 
today; the current production of 
Acis and Galatea was first staged 
by the UVic voice ensemble in 
March 2019. 


Please note that photography and recording are strictly 
prohibited during the performance. 

Kindly turn off all electronic devices as a courtesy to the 
performers and your fellow patrons. 



PROGRAM NOTES 


A note on Acis and Galatea 

Written when Handel was in his early 
30s, Acis and Galatea has been 
variously labelled a pastoral opera, 
a serenata, a masque and even an 
oratorio. It has elements of all of 
these genres, but is perhaps best 
thought of as a unique composition 
from the imagination of a master 
who possessed an encyclopedic 
facility with musical style. Born in 
1685 in Halle, Handel spent his 
early life travelling, studying music 
and developing a sophisticated 
cosmopolitan compositional style 
that fused the best elements and 
aspects of German, French and 
Italian musical languages. In 1714, 
his employer - Prince George, the 
Elector of Saxony - became King 
George II of England, which was a 
major factor in Handel’s decision 
to settle in London for the rest of 
his life. He held various positions, 
including - in 1717 - the house 
composer for the Duke of Chandos 
at Cannons in Middlesex. He wrote 
Acis and Galatea the following 
year, for intimate, small-scale 
performances at Cannons. 

Though clearly operatic and full 
of Handel’s signature da capo 
arias, the style of Acis and Galatea 
is reminiscent of great English 
music of the late 17th century; 
music which Handel must have 
become acquainted with and 
learned from. Throughout the 
piece, there are echoes of Purcell’s 


warm choral writing, along with 
elements of concerto grosso style 
in the instrumental writing, French 
elegance and transparency in 
the vocal writing and Germanic 
counterpoint in some of the graver 
moments of the piece. This is no 
stylistic hodgepodge, though. 

It holds together as an organic 
whole and is a beautiful snapshot 
of Handel’s particular priorities at 
a time where he was very much at 
a crossroads. It became his most 
performed work during his lifetime. 

Note by Larry Beckwith. 

A note on the concept - Acis 
and Galatea 

Since our production divides the 
music from Acis and Galatea’s four 
roles between twelve vocal soloists, 
we’re treating our production as a 
series of thematically interconnected 
vignettes. Each singer plays his 
or her own character, instead of, 
for instance, five soprano soloists 
representing one Galatea. 

One of the things I find most 
compelling about this story is that 
it sharply delineates four distinct 
human approaches to love. 

Acis engages with love actively, 
searchingly, corporeally. Polyphemus 
tries to take it by force when it isn’t 
offered freely. Damon eschews it 
entirely. And Galatea embodies what 
could be called a Zen approach: 
she has the strength to let love pass 



through her, with all its joys and its 
sorrows. 

Our production takes this idea 
further, with each soloist or group of 
soloists exploring a different specific 
facet of human connectedness. 
What happens when we first 
discover love? What are the different 
ways we learn to share it? What 
happens when we yearn for love, 
but that door does not seem to be 
open? What about when we’ve 
tasted it and become terrified of 
losing it? Or when, overwhelmed by 


its power, we forgo any engagement 
with it at all? 

I’d like to think that we’re honouring 
the Baroque tradition (with which 
Handel was deeply familiar) of 
reorganizing and re-purposing 
material based on the forces at 
hand. I hope you can open your 
mind to seeing today’s offering as 
the story of love itself, as it passes 
through our lives. 

Note by Isaiah Bell. 
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corporations who gave annual 
gifts of $1,000 or more between 
March 1,2018 and September 1, 
2019, in support of our students and 
programs. Thank you for the part you 
are playing in advancing the cause of 
music education in Canada. 
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Want to stay informed of our upcoming events? 

Sign up for our What’s Happening 
e-newsletter at bit.ly/UofTMusic-enews 

Follow us @UofTMusic 

Visit music.utoronto.ca 
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The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 






Acis and Galatea Libretto 


ACT I 

1. Sinfonia 

2. Chorus 

Oh, the pleasure of the plains! 

Happy nymphs and happy swains. 
Harmless, merry, free and gay, 

Dance and sport the hours away. 

For us the zephyr blows, 

For us distills the dew. 

For us unfolds the rose, 

And flow'rs display their hue. 

For us the winters rain, 

For us the summers shine. 

Spring swells for us the grain. 

And autumn bleeds the wine. 

3. Accompagnato 

Ye verdant plains and woody 
mountains, 

Purling streams and bubbling fountains, 
Ye painted glories of the field, 

Vain are the pleasures which ye yield; 
Too thin the shadow of the grove. 

Too faint the gales, to cool my love. 

4. Air 

Hush, ye pretty warbling quire! 

Your thrilling strains 
Awake my pains. 

And kindle fierce desire. 

Cease your song, and take your flight, 
Bring back my Acis to my sight! 

5. Air 

Where shall I seek the charming fair? 
Direct the way, kind genius of the 
mountains! 

0 tell me, if you saw my dear! 

Seeks she the grove, or bathes in crystal 
fountains? 

6. Recitative 

Stay, shepherd, stay! 

See, how thy flocks in yonder valley 
stray! 

What means this melancholy air? 

No more thy tuneful pipe we hear. 

7. Air 

Shepherd, what art thou pursuing? 
Heedless running to thy ruin; 

Share our joy, our pleasure share, 

Leave thy passion till tomorrow, 

Let the day be free from sorrow, 

Free from love, and free from care! 

8. Recitative 

Lo, here my love, turn, Galatea, hither 
turn thy eyes! 

See, at thy feet the longing Acis lies. 


9. Air 

Love in her eyes sits playing, 

And sheds delicious death; 

Love on her lips is straying, 

And warbling in her breath! 

Love on her breast sits panting 
And swells with soft desire; 

No grace, no charm is wanting, 

To set the heart on fire. 

10. Recitative 

Oh, didst thou know the pains of absent 
love, 

Acis would ne'er from Galatea rove. 

11. Air 

As when the dove 
Laments her love, 

All on the naked spray; 

When he returns, 

No more she mourns, 

But loves the live-long day. 

Billing, cooing, 

Panting, wooing, 

Melting murmurs fill the grove, 

Melting murmurs, lasting love. 

12. Duet 

Happy we! 

What joys I feel! 

What charms I see 

Of all youths/nymphs thou dearest 

boy/brightest fair! 

Thou all my bliss, thou all my joy! 

ACT II 

13. Chorus 

Wretched lovers! Fate has past 
This sad decree: no joy shall last. 
Wretched lovers, quit your dream! 
Behold the monster Polypheme! 

See what ample strides he takes! 

The mountain nods, the forest shakes; 
The waves run frighten'd to the shores: 
Hark, how the thund'ring giant roars! 

14. Accompagnato 

I rage — I melt — I burn! 

The feeble god has stabb'd me to the 
heart. 

Thou trusty pine, 

Prop of my godlike steps, I lay thee by! 
Bring me a hundred reeds of decent 
growth 

To make a pipe for my capacious mouth; 
In soft enchanting accents let me 
breathe 

Sweet Galatea's beauty, and my love. 

15. Air 

O ruddier than the cherry, 

O sweeter than the berry, 

O nymph more bright 
Than moonshine night, 

Like kidlings blithe and merry. 


Ripe as the melting cluster, 

No lily has such lustre; 

Yet hard to tame 
As raging flame, 

And fierce as storms that bluster! 

16. Recitative 

Whither, fairest, art thou running, 

Still my warm embraces shunning? 

The lion calls not to his prey, 

Nor bids the wolf the lambkin stay. 

Thee, Polyphemus, great as Jove, 

Calls to empire and to love, 

To his palace in the rock, 

To his dairy, to his flock, 

To the grape of purple hue, 

To the plum of glossy blue, 

Wildings, which expecting stand. 

Proud to be gather'd by thy hand. 

Of infant limbs to make my food, 

And swill full draughts of human blood! 
Go, monster, bid some other guest! 

I loathe the host, I loathe the feast. 

17. Air 

Cease to beauty to be suing, 

Ever whining love disdaining. 

Let the brave their aims pursuing, 

Still be conqu'ring not complaining. 

18. Air 

Would you gain the tender creature, 
Softly, gently, kindly treat her: 

Suff'ring is the lover's part. 

Beauty by constraint possessing 
You enjoy but half the blessing, 

Lifeless charms without the heart. 

19. Recitative 

His hideous love provokes my rage. 
Weak as I am, I must engage! 

Inspir'd with thy victorious charms, 

The god of love will lend his arms. 

20. Air 

Love sounds th'alarm, 

And fear is a-flying! 

When beauty's the prize. 

What mortal fears dying? 

In defence of my treasure, 

I'd bleed at each vein; 

Without her no pleasure, 

For life is a pain. 
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21. Air 

Consider, fond shepherd, 

How fleeting’s the pleasure, 

That flatters our hopes 

In pursuit of the fair! 

The joys that attend it, 

By moments we measure, 

But life is too little 

To measure our care. 

27. Recitative 

'Tis done! Thus 1 exert my pow'r divine; 

Be thou immortal, though thou art not 
mine! 

28. Air 

Heart, the seat of soft delight. 

Be thou now a fountain bright! 

Purple be no more thy blood, 

Glide thou like a crystal flood. 

22. Recitative 

Cease, oh cease, thou gentle youth, 

Trust my constancy and truth, 

Trust my truth and pow'rs above, 

The pow'rs propitious still to love! 

Rock, thy hollow womb disclose! 

The bubbling fountain, lo! it flows; 

Through the plains he joys to rove, 

Murm'ring still his gentle love. 

29. Chorus 

23. Trio 

The flocks shall leave the mountains, 

The woods the turtle dove, 

The nymphs forsake the fountains, 

Ere 1 forsake my love! 

Galatea, dry thy tears, 

Acis now a god appears! 

See how he rears him from his bed, 

See the wreath that binds his head. 

Hail! thou gentle murm'ring stream, 

Shepherds' pleasure, muses' theme! 

Torture! fury! rage! despair! 

1 cannot, cannot bear! 

Through the plains still joy to rove, 

Murm'ring still thy gentle love. 

Not show'rs to larks so pleasing, 

Nor sunshine to the bee, 

Not sleep to toil so easing, 

As these dear smiles to me. 


Fly swift, thou massy ruin, fly! 

Die, presumptuous Acis, die! 


24. Accompagnato 

Help, Galatea I Help, ye parent gods! 

And take me dying to your deep abodes. 


25. Chorus 

Mourn, all ye muses! Weep, all ye 
swains! 

Tune, tune your reeds to doleful strains! 
Groans, cries and howlings fill the 
neighb'ring shore: 

Ah, the gentle Acis is no more! 


26. Solo & Chorus 

Must 1 my Acis still bemoan. 

Inglorious crush'd beneath that stone? 


Cease, Galatea, cease to grieve! 

Bewail not whom thou canst relieve. 


Must the lovely charming youth 

Die for his constancy and truth? 


Cease, Galatea, cease to grieve! 

Bewail not whom thou canst relieve; 

Call forth thy pow'r, employ thy art, 

The goddess soon can heal thy smart. 


Say what comfort can you find? 

For dark despair o'erclouds my mind. 


To kindred gods the youth return, 

Through verdant plains to roll his urn. 





